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The purpose of the present thesis, is to attempt an indepth 
study of the novels of Mohd. Hejazi, one of the most popular 
and enlightened novelists of the 20'^ century Iran, in the light of 
the social conditions that prevailed in his country during the first 
halfofthe 20'*'century. 
The study is focussed on how these social conditions have 
been understood, interpreted, elaborated and commented upon 
by Mohd. Hejazi through his stories, plots, characters and 
different events occurring in the lives of his protagonists. This 
study is also aimed at understanding and assessing this most 
renowned Iranian novelist of the 20 century, in the background 
of the socio-political scenario and the cultural ambience that 
prevailed in Iran during his times. It can be safely said that 
literature and poetry while being products of their times, also 
leave their impact on these conditions. It is a mutual give and 
take between the society and the writer, and in order to 
understand his writings, one must also try to understand the 
society in which these have been produced. This is the reason 
that the present work not only deals with the novels but also 
focuses and makes an attempt to understand and describe the 
social pattern of his times and how it affected Modem Persian 
Prose. To serve as a back drop to Hejazi's novels, a brief study 
of the genres of Modem Persian Prose have also been attempted. 
All available important prose works of his period are taken into 
account and critically evaluated. 
The thesis consists of four chapters, the fifth chapter being 
the Conclusion. 
First chapter deals with the social and political conditions 
of Iran in the early part of the 20* century. It describes how, 
during that time, winds of change have taken Iran into their grip 
and how the Iranian people have responded to them. This 
chapter attempts to provide an outline of these conditions and 
how they were responsible for the changes that took place in the 
prose and poetry of Iran. 
Second chapter describes how Modem Persian Prose came 
into existence in Iran. It defines and analyses the changes that 
took place in the style, language and thoughts, preparing the 
field for the introduction of new prose and poetry. It also gives a 
brief account of the new literary genres in prose, highlighting 
their chief characteristics. It also lays stress on a new kind of 
social awareness obtainable in the novels and short stories of 
this period. 
The third chapter deals at length with the development of 
novel writing in Iran with special reference to those novelists 
and their works that were Hejazi's contemporaries. 
Fourth chapter is focussed on Mohd. Hejazi, his life and 
works, and is an attempt to critically evaluate Hejazi's novels as 
a reflection of the social conditions of Iran during the first half 
of the 20^ *^  century. Following novels, their plots, characters and 






The fifth and the last chapter is the Conclusion. It tries to 
sum up Hejazi's role as a social writer in the light of his novels. 
A detailed bibliography, in alphabetical order, is appended 
at the end. 
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The policy dictated by Reza Khan was infact 
strongly nationalist and opposed to any form of 
foreign intervention. 
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"The mark of his style is apparent in the official 
correspondence of Nasiruddin Shah's reign, in 
the works of the writers of the time, and even in 
the travel diaries of the king '|A 
"His style was influenced more by European 
authors than by the classical prose stylist of 
persia; argumentation was its essential trait, and 
this appealed to the younger generation as a new 
literary phenomenon".^ 
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"Chubak can not be considered a mere imitator, 
his work is far too original. He has a firm sense 
of what story should be. Indeed if he wrote 
more, he has it in him to become one of the best 
short story writer in Modem Persian." ip 
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exaggeration : For instance when he allows 
people to speak a vulger language which in 
reality they would never use." ^ 
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"Among the new generation of writer, Buzurg 
Alvi has been outstanding ability in adapting 
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European techniques of story telling while at the 
same time creating works of art still strikingly 
Persian", ly 
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"He travelled to Europe, studied political science 
in Paris, and later took a degree in telecommuni-
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scholastic careers of Persians sent abroad for 
higher education". ^ 
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"Although a prolific essayist and short story 
writer, Hejazi Suffers from lack of versality. His 
themes generally revolve around the negative 
aspects of human nature and how to cure them 
with the authors evasive nostrum". ^ 
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